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There is nothing more natural, more human than
feeling a touch of nostalgia when looking back at
the past. In progressive societies, the history of
fights for equality and justice generally stands as
an exception to this rule—or so we believe. Who
would want to go back to the times when some of
our relatives, neighbors and friends would be en-
slaved, or when women could not vote, homosexu-
als would be persecuted? Yet, looking at Francisco
Alvarado-Juarez’s photographs of the 1975 and
1976 Gay Liberation Parades, one cannot help but
regret the blatant lightheartedness of a world that
did not yet know AIDS. Furthermore, do we still
live in a progressive society?

These serious questions, which contrast so
painfully with the liberating and colorful joy of the
Gay liberation movement participants fifty years
ago, are among those raised during the exhibition
Out of the Closets! Into the Streets! held at the His-
panic Society Museum & Library in New York,
from May 8 to August 31, 2025. This project, the
first LGBTQIA+ initiative in the institution’s cen-

PREFACE

GUILLAUME KIENTZ

tury-long history, also recalled the importance
of the Latino community in the early battles for
the recognition of homosexual rights. The photo-
graphs show young people who are free, happys, ir-
reverent, and fearless; they show hope, confidence
in the future, and the pleasure of not being alone,
of being together, of being many.

It took an eye to capture all of this—not just to
see it, but to render it, preserve it, and make it live
beyond the moment, beyond the snapshot. Such an
eye requires talent, and Francisco Alvarado-Juarez
possesses both talent and an eye. We are infinitely
grateful to him for preserving these memories for
us, and for transmitting intact these moments of
optimism, pride, and demand; for they inspire
us still, now more than ever. They help the older
generations to remember and the younger ones to
learn and understand. They oblige us and provide
us with the strength to not abandon the struggles
and the rights so dearly won. It is the noble task of
artists to keep our consciences alert.
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AMBIVALENT TRIUMPH: QUEER IDENTITY IN
FRANCISCO ALVARADO-JUAREZ’S
GAY PRIDE PHOTOGRAPHS 1975-1976

One of the photographs produced by Francisco
Alvarado-Juarez in his 1975-76 series is entitled
simply: “Gay Liberation Parade, Christopher
Street #3,” 1975. The picture in question depicts
a man in half length. He appears to be between
twenty and thirty years old. His figure occupies
the right side of the field of vision. He is seduc-
tively handsome, with thick, dark curly hair that
extends down to his neck. He has an aquiline
nose, with a thick mustache and a wisp of hair
below his lower lip. This gentleman appears to
have the air of a Shakespearean actor, with a far-
away gaze and a hint of subtle superiority. He
studies the camera with a mixture of surprise and
curiosity. He wears a sleeveless shirt that reveals
much of his torso, leaving an alluring view of his
lightly haired chest. His arms are thick with mus-
cle and flesh, and his right arm bears a tattoo in
tones of black, green and red. The tattoo is of an
elaborately curvilinear rattlesnake whose body is
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entwined around the man’s arm. Like the subject
of the photo himself, the image etched onto his
arm contains a certain ambiguity that encom-
passes sensuality, fragility and fear. The man is
posed before a large picture of a recumbent lion
seen in profile, looking to the viewer’s left. Above
the animal’s head is an inscription, only partially
captured by the camera. The words that are read-
able by the viewer declare “. . . none can combat
the despair of loneliness.”

This poignant image captures the essence of
ambivalence that may be understood as a hall-
mark—albeit a subtle one—of the entire group of
works. The subject of this photograph observes
the viewer with an almost-sideways glance, a
look that betrays a certain air of melancholy. He
is doubtlessly aware of the potential joy of the sit-
uation—as part of the Gay Pride celebrations of
the mid-1970s, but, at the same time, he seems to
intuit the sadness that would inevitably envelop



the LGBTQIA+ community just six years later
with the first outbreak of AIDS in summer, 1981.
This is not the only time that this man is seen
within Alvarado-Juarez’s Gay Pride series. In an-
other work, “Gay Liberation Parade, Christopher
Street, #1, 1975” he is portrayed very close to the
camera lens, with his arms tenderly embracing a
drag queen with a blond wig. This is a particu-
larly trenchant image. It departs from the festive
nature of the larger crowd scenes or the many
images of the parade’s participants dressed in ex-
travagant outfits (or, in the case of numerous pho-
tos, of people wearing nothing but a jock strap or
an even more diminutive “cache-sexe”), evoking
an air of tenderness and mutual dependence.
Looking closely at the entire series of photo-
graphs of the 1975 and 1976 Gay Pride marches in
New York by Honduran-born, Manhattan-based
artist Francisco Alvarado-Juarez produces in
the beholder a sensation that comes from the
uneasy conflation of euphoria and anguish. Al-
varado-Juarez has been in New York for many de-
cades, arriving here in 1965 and studying both art
and photography at prestigious academic institu-
tions. He has developed a complex and multi-fac-
eted career based on painting, installation, site
specific pieces, and photography. His 2025 exhibi-
tion of the photographs under consideration here
at The Hispanic Society Museum and Library
in Upper Manhattan, recalled for the visitors to
that institution (better known for its Old Mas-

ter and modern Spanish painting, sculpture and
virtually every other form of art associated with
the Iberian Peninsula and its diaspora) a long-lost
moment in the history of New York City. Alvara-
do-Juarez stated to me that he had nearly forgot-
ten this aspect of his early photographic work and
only recovered the images, printing the portfolio
from the digitized Kodachromes in 2020.

He further explained to me (in an email cor-
respondence from November 25, 2025) that “I
also printed most of the photos from 1975 in 1976
and exhibited a few (in 1976) as part of a larger
show at the International Center of Photography.
The printing process I used was not very stable.
The colors from those prints have faded. But I
still have many of the prints . . . This is the first
time these photographs have been exhibited as a
‘series’.”

Their recent showing in the summer of 2025
at The Hispanic Society was entitled Out of the
Closets! Into the Streets! New York City’s Gay
Pride March 1975-1976. The exhibition was the
second in a series of shows highlighting the work
of the neighborhood’s resident artists. It was both
an unusual and logical step for the institution. The
museum and library were founded in 1904 in or-
der, according to its original mission statement
devised by the collector and entrepreneur Archer
Milton Huntington to “[advance] the study of the
Spanish and Portuguese languages, literature and
history, and advancement of the study of the coun-
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tries wherein Spanish and Portuguese are or have
been spoken languages.” According to this dictum,
the photographs were logical inclusions within the
parameters, both physical and intellectual, of the
institution. Spanish is certainly the second lan-
guage of New York City. Many of the individuals
depicted in the photographs by Alvarado-Juarez (a
native of a Spanish-speaking country) are undoubt-
edly Latino and, what’s more, the institution itself
is located in Washington Heights, a district that
has become one of the city’s principal Latino bar-
rios (neighborhoods) of Spanish-speakers (many of
them from the Dominican Republic). In its orig-
inal installation in the summer of 2025, the pho-
tographs were positioned both on large outdoor
display cases as well as in a small gallery within the
main building of the museum itself. They shared
the space with several installation pieces by the
contemporary Brazilian artist Adriana Varejio—
resulting in a somewhat odd juxtaposition of
twenty and twenty-first sensibilities amid the per-
manent collection of Iberian medieval sculpture,
Early Modern painting and the immense, impres-
sionistic panels of the Vision of Spain painted
specifically for the institution by Spanish painter
Joaquin Sorolla between 1912 and 1919.

When 1 visited Alvarado-Juarez’s exhibition
for the first time, I experienced a sense of disloca-
tion—a clash between old and new. I was used to
seeing exhibitions of queer subject matter in very
different venues, such as in contemporary galler-

ies or in Manhattan’s Leslie Lohman Museum
in SoHo, dedicated to collecting and displaying
works by queer artists about LGBTQIA+ subject
matter. Nonetheless, I soon understood that The
Hispanic Society had, in fact, accomplished an
important goal in presenting surprising and, for
the institution, radically divergent subject matter
than what is usually on view. In fact, I felt that
one could make the case for this photographic
series as deeply related to the permanent collec-
tion in many subtle ways. Alvarado-Juarez’s cel-
ebration of “otherness”—the inclusion of queer
themes and events in the 1970s—in fact parallels
the uniqueness of traditional Spanish art within
the framework of larger trends of European vi-
sualities. And, in a far more important context,
the photographs by Alvarado-Juarez (a member
of New York’s uptown Latino community) repre-
sent a manifestation (even at a chronological and
psychological distance—the 1970s certainly seem
to many to be a long-ago past) of the sentiments
of celebration and physical liberation from earlier
constraints on tolerance or acceptance of differ-
ence that has happened at regular intervals within
the history of Spain and Portugal.

Even before I first saw the Gay Pride photo-
graphs by Francisco Alvarado-Juarez, I had an
intense interest in viewing them and understand-
ing the artist’s point of view in depicting the cele-
bratory mood of the events. Seeing this exhibition
was not simply attending yet another of the lit-
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erally hundreds of shows I see each year in New
York and beyond. I had been going to The His-
panic Society for so many years, but usually to
see my favorite paintings by El Greco, Velazquez,
Goya or Joaquin Sorolla, or to study the splen-
did collection of Spanish medieval and Early
Modern ceramics, or to use the Library during
my preparations for my Master’s degree in Span-
ish and Latin American Literature or during my
years writing my PhD dissertation on late Ba-
roque painting in Madrid. However, a new era of
openness and experimentation had begun when
the most recent Director, Guillaume Kientz, for-
merly of the Louvre and the Kimbell Art Museum
in Fort Worth, Texas, began to conceive of exhi-
bitions that would include contemporary artists
with work reflecting the interests of the wider
communities of visitors from New York City and
well beyond. Thus, the art of Francisco Alvarado-
Juarez would not compete but would comple-
ment the paintings, sculptures and so many other
genres of artistic creation from both the Ibe-
rian Peninsula and the Iberian “world” from the
Americas to the Pacific.

Another reason that I was so interested in Al-
varado-Juarez’s almost-lost series of photographs
was because of my own knowledge and experi-
ence of the events he recorded. The Stonewall
Inn riots took place over several days, starting
on June 28, 1969 in Greenwich Village, Manhat-
tan (where I have lived for most of my life). This

was arguably the beginning of the Gay Liberation
movement. There were other analogous occur-
rences on both sides of the country that served
as symbols and instigations of the fact that what
came to be known as the LBGTQIA+ community
would no longer stand for the abuse, blackmail,
societal isolation and marginalization to which
they had been subjected for hundreds of years.
Yet the Stonewall uprising has become the most
iconic starting place for a new sensibility among
the queer community. The story of Stonewall has
been told so often as to be well understood by
anyone interested in the history of mid-twentieth
century liberation initiatives, such as Black Power
and Second Wave Feminism movements. On June
28, 1970—approximately one year after that
landmark in New York’s queer history, the first of
what would become known as Gay Pride marches
began as part of what was then known as Chris-
topher Street Liberation Day. The first decade of
these events represented a celebratory and politi-
cally infused observance. These communal ritu-
als embodied the euphoria of a battle won, and
a victory procured. This spirit is precisely what
Francisco Alvarado-Juarez captures in his photo-
graphs. People—mostly young—are in a mode of
exuding their sense of purpose, their embodiment
of a mission that had only just begun and must be
continued and nurtured.

Throughout the years I was not only a witness
but a participant in several of the Gay Liberation
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Marches. I participated in the events that Alvara-
do-Juarez suggests in these images. I started this
essay by analyzing what I believe to be the most
beautiful of the series. Yet it is also an image so
redolent of portent. The period 1975-76, covered
in Alvarado-Juarez’s series, was only a few years
from the end of the exhilaration inherent in these
images, and the young man I discuss appears to
me as the embodiment of questioning the mean-
ing of unbridled celebration that appears in so
many of these photographs. During the tragic de-
cade of the 1980s and early ’90s when AIDS was
rampant and killed hundreds of thousands of in-
dividuals—both men and women—without gov-
ernmental intervention or, in many cases, with
help of any sort—the Pride marches took on a
more militant cast, becoming processions to both
honor the dead and protest societal ignorance of
the horrors of the situation. Later, by the 2000s,
the Gay Pride marches in New York—and hun-
dreds of other cities worldwide—accrued a much
more commercial nature, with companies such as
retail chains, chain restaurants and other forms

of mercantile establishments were included, with

their floats, balloons and employees in provoca-
tive dress. This has continued to serve to dilute
the raw power of the joy and protest that so
deeply marked the Pride events of the first decade
of the Gay Revolution. It is precisely this spirit
that is captured in Francisco Alvarado-Juarez’s
work and viewers of this series must be grateful
for a glimpse of a lost utopia that took place on
the streets of Greenwich Village in a spirit of joy
that was soon to be clouded and obscured by hu-
man neglect and desultory disengagement on the
part of a great majority of the public in the United
States and beyond.

Yet, despite the inevitable presence for view-
ers today of what the future would hold for the
LGBTQIA+ community, we are confronted, in
the images within this series by Francisco Al-
varado-Juarez, with depictions of celebration and
positivity. The future may bring grief, but at least
for that period captured by the lens of this splen-
did photographer, his subjects radiate a sense of
the euphoria of the moment, an atmosphere of
triumph and self-assertion.

PHOTOGRAPHS



Avenue of the Americas #1, 1975



At the Beginning of the Parade, 1976



Avenue of the Americas #3, Avenue of the Americas #4, 1975

1975

20 21




Christopher Street #2, 1976
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Christopher Street #1, 1975
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Christopher Street #3, 1976
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Avenue of the Americas #5, 1975
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Off Avenue of the Americas, 1975 Avenue of the Americas #1, 1976
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Christopher Street # 4, 1976 Avenue of the
Americas #2, 1975
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Christopher Street #6, 1976
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Avenue of the Americas #2, 1976 Christopher Street #5, 1976
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Avenue of the Americas #6,
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Avenue of the Americas #3, 1976 Christopher Street #3, 1975
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Christopher Street #7, 1976
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The Leg #2, 1975 Christopher Street #2, 1975
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The artist in the exhibition gallery at the HSM&L
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FRANCISCO ALVARADO-JUAREZ

EDUCATION

1993
1975
1974

Master of Fine Arts, Maryland Institute, College of Art, Baltimore, MD
International Center of Photography, New York
Bachelor of Arts, Stony Brook University, NY

SELECTED INDIVIDUAL EXHIBITIONS

2026
2025

2018
2017
2016
2015
2011
2009
2008
2007
2006

2005

2002
2001

Retorno, Museo Banco Central de Honduras, Tegucigalpa, Honduras

Out of the Closets! Into the Streets! Hispanic Society Museum & Library, New York

Sun, Water and Flowers, Alliance Francaise (Alianza Francesa), Tegucigalpa, Honduras

Light of the Ocean, Southampton Arts Center, Southampton, NY

Yerba Linda | Pretty Weed, North Dakota Museum of Art, Grand Forks, ND

Aqua-Terra | Terra-Aqua, Denver Art Museum, Denver, CO

Territorios didfanos, Museo para la Identidad Nacional, Tegucigalpa, Honduras

Mirrors of Light, Galeria Nacional de Arte, Tegucigalpa, Honduras

Llamas y ofrendas: Oaxaca, 2006—07, Museo de Antropologia de Xalapa, Veracruz, Mexico
Between Light and Shadow, Instituto Veracruzano de la Cultura, Veracruz, Mexico

The Topography of Love, Museo de Arte Contemporaneo -Ateneo de Yucatan, Merida, Mexico
Secrets of Flora ¢& Fauna, Jardin Borda, Cuernavaca, Mexico

Two Worlds of my New York, Museo de los Pintores Oaxaqueiios, Oaxaca, Mexico

The Fauna; Gates to the Sea, 9th International Festival, Historic District of Campeche, Mexico
Nature of Love / Love of Nature, Museo de Arte de Querétaro, Mexico

Canto a la fauna americana, Museo de Arte Contemporaneo de Oaxaca, Mexico

Canto a la Fauna, Everson Museum of Art, Syracuse, NY

2000 The Mythology of the Flora and of the Fauna, Museo Pablo Serrano, Zaragoza, Spain
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1999
1998
1995

1994
1993
1992

1990
1988
1986
1980
1976

Natura - Fragil, Sala de Arte Los Lavaderos, Santa Cruz de Tenerife, Spain

Endangered, The Noyes Museum of Art, Oceanville, NJ

Mythological Dreams: Recent Paintings, Galeria Nina Menocal, Mexico City

México en el corazén; para Lucas, Museo Universitario del Chopo, Mexico City

Border to Border: Across Lines, The Contemporary Arts Center, Cincinnati, OH
Selected Work: 1978—1993, Portales Galeria de Arte, Tegucigalpa, Honduras

Reefs: Song of the Ocean, Islip Art Museum, Oakdale, NY

The North American Trophy Room, The Bronx Museum of the Arts, New York
Fractured Spaces, InterAmerican Art Gallery, Miami-Dade Comm. College, Miami, FL
Native / Stranger: 1983-1988, The Art Gallery, University of Maryland at College Park, MD
Native / Stranger: Paintings & Constructions 1983—1986, El Museo del Barrio, New York
Photos by Alvarado-Judrez, Art Museum of the Americas, OAS, Washington, DC

New York, International Center of Photography, New York

SELECTED GROUP EXHIBITIONS

2025
2023

2019
2018
2016
2015

2013
2012
2006
2005

2003
2001
1999
1996
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Fifty-Eight Years of Artist in Residence, The Studio Museum in Harlem, New York

Espacios para Habitar, Palacio Ducal de Medinaceli, Medinaceli, Spain

Innovation in Contemporary Drawing and Graphic Art, Miskolc Gallery, Miskolc, Hungary
Apathia, Mykonos Biennale, Mykonos, Greece

The Museum Collects, North Dakota Museum of Art, Grand Forks, ND

The Bronx Latin American Art Biennial, Andrew Freedman Home, New York

IDEARTE, Subasta Internacional de Arte, Museo para la Identidad Nacional, Tegucigalpa, Honduras
Nouw, Biennial of the Americas, Biennial Pavilion, Denver, CO

Environs/Around/Alrededor, Biennial of the Americas, Museo de las Américas, Denver, CO
Biennial, Instituto Hondurefio de Cultura Interamericana, Tegucigalpa, Honduras

Black Now, Longwood Art Gallery, The Bronx, NY

Masters of Graphic Arts 8th International Biennial, Municipal Museum of Art, Gy0' r, Hungary
TRANSPLANTED Latino Artists in the USA, Accessibility 2005, Sumter, SC

Encore: More from the Permanent Collection, The Noyes Museum of Art, Oceanville, NJ
Object Lessons: Additions to the Collection, 1997-2002, Everson Museum of Art, Syracuse, NY
Buying Time: Nourishing Excellence, Sotheby’s, New York

Selected Works from the Permanent Collection, The Studio Museum in Harlem, New York

... The First Ten Years of the Permanent Collection, Islip Art Museum, East Islip, NY

1994

1993

1991

1990

1989
1988

1987

1986
1985

1984

1983
1982
1981
1978

Family in Focus: Cultural Diversity & the Family, The Noyes Museum of Art, Oceanville, NJ

Paper Visions 5, Housatonic Museum of Art, Bridgeport, CT

Acquisitions 1991-1994, Housatonic Museum of Art, Bridgeport, CT

Reclaiming History, El Museo del Barrio, New York

... Selections from the Permanent Collection, The Bronx Museum of the Arts, New York

New Generations: NY, Carnegie Mellon Art Gallery, Pittsburgh, PA

... Notable Works from the Permanent Collection, The Studio Museum in Harlem, New York

The Awakening, The Discovery Museum, Bridgeport, CT

Behold. . ., The Newhouse Center for Contemporary Art, Staten Island, NY

China: June 4, 1989, MoMA PS1, Long Island City, NY

Botanica: The Secret Life of Plants, Lehman College Art Gallery, The Bronx, NY

... Juxtaposing Perceptions, Museum of Contemporary Hispanic Art, New York

Dia de los muertos, Alternative Museum, New York

... Artists-in-Residence, 1987-88, The Studio Museum in Harlem, New York

19th Sdo Paulo International Biennial, Fundacio Bienal de Sao Paulo, Brazil

Working in Brooklyn-Painting, Brooklyn Museum of Art, Brooklyn, NY

The Second Biennial of Havana, Museo Nacional de Bellas Artes, Havana, Cuba

Recent American Works on Paper, Second Street Gallery, Charlottesville, VA; international tour 1985—88
by Smithsonian Institution Traveling Exhibition Service

The Second Canadian Club Hispanic Art Tour, national tour 1985—87: EI Museo del Barrio, New York;
Hyde Park Art Center, Chicago; The Cuban Museum of Art & Culture, Miami; Cullen Center, Houston;
Arvada Center for the Arts, CO; Plaza de la Raza, Los Angeles

Artes graficas panamericanas, Museo de Arte Contemporaneo, Caracas, Venezuela

The Canadian Club Hispanic Art Tour 1984, national tour: E] Museo del Barrio, New York; San
Antonio Museum of Art, San Antonio; Plaza de la Raza, Los Angeles

In the Still of the Night, Anton Gallery, Washington, DC

Arte y Solidaridad: exposicion subasta, Museo Guayasamin, Quito, Ecuador

Options: Washington, 1981, Washington Project for the Arts, Washington, DC

36 Hours, Museum of Temporary Art, Washington, DC

SELECTED AWARDS AND COMMISSIONS

2025 The Studio Museum in Harlem, Painting Commission

2024

Monson Arts Abbott Watts Photography Award, Artist-in-Residence, Maine
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2022 Lower Manhattan Cultural Council, Artist-in-Residence, Governors Island, New York
2021 City Artist Corps Grants, NYFA, New York

2019 Albert Nelson Marquis Lifetime Achievement Award, Marquis Publisher, New Providence, NJ

2005 Museo de Arte de Querétaro, Artist-in-Residence, Queretaro, Mexico
Fulbright Scholar Program, Research Fellowship, Oaxaca, Mexico
2004 Fundacion Valparaiso, Artist-in-Residence, Almeria, Spain,
Gottlieb Foundation, Fellowship
2000 The Pollock-Krasner Foundation, Fellowship
The New York Foundation for the Arts, Fellowship
1998 Mid Atlantic Arts Foundation, Artist-in-Residence, The Noyes Museum of Art
1995 Washington State’s Art in Public Places Program, Painting Commission
1993 Mid Atlantic Arts Foundation, Artist-in-Residence, Maryland Institute
1991 The Pollock-Krasner Foundation, Fellowship
1989 National Endowment for the Arts, Fellowship
1987 The Studio Museum in Harlem, Artist-in-Residence
1985 National Endowment for the Arts, Fellowship
DC Commission on the Arts and Humanities, Fellowship
1984 The Canadian Club Hispanic Art Tour, Award
1982 DC Commission on the Arts and Humanities, Fellowship

SELECTED PUBLIC COLLECTIONS

The Art Gallery, University of Maryland
Banco Atlantida, Honduras

The Bronx Museum of the Arts
Brooklyn Museum of Art

Everson Museum of Art

Hispanic Society Museum & Library
Housatonic Museum of Art

Islip Art Museum

Museo de Arte Contemporaneo - Ateneo de Yucatan
Museo de Arte Contemporaneo, Caracas
Museo de Arte de Querétaro

Museo de Bellas Artes, Caracas
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Museo Pablo Serrano, Spain

Museo Universitario del Chopo

The Museum of Television and Radio, New York
North Dakota Museum of Art

The Noyes Museum of Art

Palacio Ducal de Medinaceli, Spain

Romer Floris Art and History Museum, GyOr, Hungary
San Antonio Museum of Art

Smithsonian American Art Museum

Southampton Arts Center

The Studio Museum in Harlem

Universidad Nacional Autbnoma de Honduras, Tegucigalpa
Washington State’s Art in Public Places Program
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The Leg, 1975
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“Alvarado-Juarezcapturedaperfectstormofprotestandpageantry:sequinsandfeatherboascommingling
with hand-drawn political slogans and ephemera. The resulting images—featuring activists, lovers, and
loners—distill a heady mixture of glamour and indignation.” —Cultured Magazine

“Francisco Alvarado-Juarez revive las primeras marchas del orgullo en el Museo de la Sociedad
Hispana de Nueva York . . . Capturadas en vivida pelicula Kodachrome, estas imagenes forman parte
de las primeras obras fotograficas de Alvarado-Juarez, quien hoy es un artista multimedia de renom-
bre internacional.” —Ana Flores, La Tribuna

“These NYC Pride photos from the 1970s depict quintessential queer joy.” —NBC News

“Wearing vibrant floral hats, colorful dresses, and twirling a cigarette or boasting a parrot on their
shoulder, the group smiled, laughed, and posed for the camera, looking on with an undeterred and
sometimes unserious gaze. They have become some of my favorite views of the earliest Pride Marches,
a community surviving despite New York City still enforcing ‘sodomy laws’ against the LGBTQ+
community in the 1970s.” —Emma Cieslik, Whitehot Magazine

“Las fotos muestran a los participantes de la marcha vestidos con boas de plumas, arreglos florales y
chalecos metalicos con flecos, posando por todo el bajo Manhattan con globos de fiesta rojos, blancos
y azules y pancartas detras de ellos.” —Ariel Ferrero, Sunny News
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